poses a controversial theory of metaphor motivated by a bold reading of Wordsworth's poetry but his theory sometimes falls short of the poetry it is designed to explicate. His respect for Wordsworth, however, redeems these occasional lapses.
of Romantic poetry, especially Wordsworth's, the source of one of Levin's examples ("The sea was laughing," Prelude, IV, 326). I admire Levin's refusal to soften Wordsworth's demands on his readers. Wordsworth does challenge us to take his metaphors at face value and thus conceive of an animated world with murmuring rivers, laughing seas, and breathing mountains. But I would resist opposing this world to "the ordinary world" (p. 236) and making its expression depend on "deviant" statements accessible only to an "elected few" (p. 235). Picturing Wordsworth's achievement this rarefied way clashes with his repeated commitment to everyday language, common people, and "the actual world ofour familiar days" (Prelude, XIII, 357). Wordsworth dares us not simply to conceive of his world but to make it the "simple produce of the common day" (Prospectus to TL· Excursion, 55). In thus contesting what we regard as "ordinary" (or "deviant"), Wordsworth may be even more audacious than Levin's sympathetic account supposes. In his introduction, Professor Reilly oudines the modern repudiation of nineteenth-century redemptive mythology. "We live in the time of the dark epiphany" (pp. 12-13). He pursues this negative epiphany in Heart ofDarkness, Death in Venice, Nineteen Eighty-Four, and Lord of tL· Flies.
Some of the basic generalizations are intriguing but porous. "The redemptive mythology, whether religious or secularized, favoured by the nineteenth century The experience of reading this book is one of alternating from nodding in assent, to groaning, then hanging suspended in dubiety, now and dien shaking off ideas like bothersome insects. This is not meant as disparagement, for this is a more vibrant experience than plodding through academic aridities ofnarrow definitions propped upon "hard" evidence.
As to nodding in assent: in spite of the difficulty of delivering anything new on Swift, Professor Reilly's discussion reveals fresh aspects of Swift's detestation of fashionable doctrines that preached the exculpation of man. When Swift is
